Cambridge Semitic Languages and Cultures

Neo-Aramaic and Kurdish Folklore from
Northern Iraq

A Comparative Anthology with a Sample of Glossed Texts
VOLUME 1

Geoffrey Khan, Masoud Mohammadirad,
Dorota Molin and Paul M. Noorlander
In collaboration with Lourd Habeeb Hanna,
Aziz Emmanuel Eliya Al-Zebari and Salim Abraham

@5 UNIVERSITY OF
{¥ CAMBRIDGE




https://www.openbookpublishers.com

© 2022 Geoffrey Khan, Masoud Mohammadirad, Dorota Molin and Paul M. Noorlander,
in collaboration with Lourd Habeeb Hanna, Aziz Emmanuel Eliya Al-Zebari and Salim

Abraham.
BY NC

This work is licensed under an Attribution-NonCommercial 4.0 International (CC BY-NC
4.0). This license allows you to share, copy, distribute and transmit the text; to adapt the
text for non-commercial purposes providing attribution is made to the authors (but not in
any way that suggests that they endorse you or your use of the work). Attribution should
include the following information:

Geoffrey Khan, Masoud Mohammadirad, Dorota Molin and Paul M. Noorlander, Neo-
Aramaic and Kurdish Folklore from Northern Iraq: A Comparative Anthology with a Sample of
Glossed Texts, Volume 1. Cambridge Semitic Languages and Cultures 12. Cambridge, UK:
Open Book Publishers, 2022, https://doi.org/10.11647/0BP.0306

Copyright and permissions for the reuse of many of the images included in this publication
differ from the above. Copyright and permissions information for images is provided
separately in the List of Illustrations.

In order to access detailed and updated information on the license, please visit, https://
doi.org/10.11647/0BP.0306#copyright

Further details about CC BY-NC licenses are available at, https://creativecommons.org/
licenses/by-nc/4.0/

All external links were active at the time of publication unless otherwise stated and have
been archived via the Internet Archive Wayback Machine at https://archive.org/web

Updated digital material and resources associated with this volume are available at
https://doi.org/10.11647/0BP.0306#resources

Every effort has been made to identify and contact copyright holders and any omission or
error will be corrected if notification is made to the publisher.

ISBN Paperback: 9781800647664
ISBN Hardback: 9781800647671
ISBN Digital (PDF): 9781800647688
DOI: 10.11647/0BP.0306

Semitic Languages and Cultures 12.

ISSN (print): 2632-6906
ISSN (digital): 2632-6914

Cover images:

Cover design: Anna Gatti



3. NARRATIVE STYLE AND DISCOURSE
IN KURDISH AND NEO-ARAMAIC
ORAL LITERATURE!

Paul M. Noorlander and Masoud Mohammadirad

Northern Iraq is the homeland of a wide range of linguistic mi-
norities with closely intertwined traditions transmitted orally
over numerous generations of bi- and multilinguals. The Neo-Ar-
amaic speaking communities—both Jews and Christians—used
to be an integral part of this once vibrant, multilingual oral cul-
ture, now disappearing rapidly. The resulting commonalities of
their coexistence with the Kurdish speaking communities can be
found in almost every aspect of linguistic structure (e.g. Noor-
lander 2014; Haig and Khan 2018), including their oral literature
and its stylistic features.? Thus, the shared folkloristic traditions
of the Kurds, Jews and Christians of Northern Iraq are also re-
flected in the parallel style of storytelling and use of idioms. This
chapter provides a succinct overview of some of the stylistic and

linguistic devices found across the Kurdish and Neo-Aramaic oral

! We are grateful to Dorota Molin and Geoffrey Khan for their helpful
comments on an earlier draft of this chapter.

> E.g. Garbell (1965), Chyet (1994), Coghill (2009, 2020a), Khan
(2009). See also Molin, Chapter 2 in this volume.

© 2022 Chapter Authors, CC BY-NC 4.0 https://doi.org/10.11647/0BP.0306.03
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narratives in this collection, and demonstrates how these devices
can converge in genetically distinct languages.

The Neo-Aramaic and Kurdish stories were transmitted
orally and thereby exhibit characteristic features of oral litera-
ture. While the linguistic devices used by the storytellers are thus
sometimes typical of orality in general, they are also indicative
of shared traditions through areal diffusion, sometimes spanning
the whole of West Asia and even extending beyond it. Among
them are the shared opening and closing traditions (Section 1),
including the insertion of the moral lesson before the concluding
formula.

Various discourse connectors can be used in the organisa-
tion of the narrative (Section 2), such as conjunctional adverbs
as well as various other discourse markers are at the narrator’s
disposal to. The event linkage through the inchoative verb ‘to
rise’, the additive particles and tail-head recapitulation demon-
strate striking areal parallels. Storytellers also embed parallel
songs, proverbs and idioms into their oral narrative (Section 3).
Figurative language and symbolism are common literary and rhe-
torical devices (Section 4), of which sound symbolism is typical
of oral narratives par excellence.

Repetition (Section 5) in general is a stylistic device and/or
discourse strategy found throughout stories and oral literature. It
comes in different types and may involve individual lexical items
as well as whole sentences. Some functions of repetition are also
discussed under the relevant sections, notably clause linkage in

narrative discourse (Section 2.4. and 7.1.1.), to serve as a figure
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of speech (Section 4.1.3), as well as to express verbal aspect (Sec-
tion 7.2.1). Deictic elements and characterise the narrative style
and discourse structure (Section 6), and the same holds true for
devices on a syntactic level, such as word order changes and ver-
bal syntax (Section 7). Finally, we conclude with a few remarks

on storytelling techniques (Section 8).

1.0. Opening and Closing Formulae

Neo-Aramaic and Kurdish speaking storytellers have similar in-
troductory and concluding formulas.® In what follows we offer a

few examples of such formulas found in our collection.

1.1. Opening Formulae

1.1.1. There Once Was / There Was One

Introductory formulas involving an existential construction and
the numeral ‘one’ or an adverbial phrase ‘once’ are similar to the
well-known opening expressions of fairy tales like Danish der var
engang and Dutch er was eens conveying ‘there was once’. This
type occurs in both Neo-Aramaic and Kurdish texts, for instance
in the Christian Neo-Aramaic dialect of Harmashe and the Cen-

tral Kurdish dialect of Shaglawa:

(1) ’amriwa *26wa xd’a,' xa malka >36wale tlaba bnone.!
They said there was one, a king who had three sons. (ChA.
Harmashe, Text 33: Mirza Muhammad and the Three

Princesses, §1)

3 See e.g. Chyet (1995, 237) and Coghill (2020a, 2020b, 394).
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(2)
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got=i zamané xo-=y' qasdk ha-bil,! aw qasa zoman-i galak pis
bil.!

It was said that there once was a Christian priest. He was a
very foul-mouthed priest. (CK. Shaqlawa, Text 38: The Foul-
Mouthed Priest, §1)

1.1.3. There Was, There Was Not

The affirmative and negative past existential are generally used

together as opening formula typical of the region:*

(3)

(4)

Htwa=w Btwal xa mam-telona *atwa. |
There was and there was not, there was an Uncle Fox. (ChA.
Shaqlawa, Text 12: A ‘Pious’ Fox, §1)

a-ré ha-bii na-bii Mam Dzardak ha-bil.!

It is said that once upon a time (lit. there was and there was
not) there was [a man called] Uncle Jarda. (CK. Shaglawa,
Text 22: A Talking Goat, §2)

1.1.4. There was None Greater than God

The existential phrase ‘there was there was not’ can be expanded

by a phrase asserting the maximal greatness of the one God. For

example:

()

alé ha-bo na-bd! kas la xway gawratar na-bo.!

It is said that there was and once there was not, but there
was no one greater than God. (CK. Shaglawa, Text 29: Two
Mullahs, §3)

4 See §2.4.
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In the Neo-Aramaic stories of this collection, this is only
attested in the narrative of Two Mullahs, where the storyteller

adds a distinctly Christian dimension:

(6) ‘atwa-w Btwa mon bab °Alaha-w ’oda Maryam ba$ raba
lotwa=w qat=is la k-awe. |
There was, there was not, there was no one greater than
Father God and Mother Mary and there never shall be.
(ChA. Shaglawa, Text 28: Two Mullahs, §2)

This formula can also be further extended in Kurdish with
a phrase about humanity or sometimes the storyteller being a

liar.®

(7) ha-bii na-bi kas $o xudé maztdr na-bil kas Sa baniya
dorawintdr na-bi.!
Once there was, once there was not, there was no one
greater than God, no bigger liar than man. (NK. Duhok,
Text 26: Dindik Hinar—A Girl Called Pomegranate Grain, §2)

1.1.5. Impersonal Use of ‘to say’

The above examples (1)-(2) and (4)-(5) also illustrate the imper-
sonal use of the reporting verb ‘to say’ for story openings. The
reporting structure suggests to the reader that the storyteller re-
peats a story as handed down to them without revealing the iden-

tity of the source.

> See Chyet (1994, 237) for more examples, some taken from Macken-
zie’s (1962) collection.
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1.1.6. Blessing of the Parents

Another common opening and closing formula® consists of a
blessing on the listeners’ parents, which presupposes a younger

audience:

(8) jarake of jara fahmat ol day bav-ét gohdard
Once upon a time—blessings on the listeners’ parents. (NK.
Duhok, Text 17: A Woman and a Leopard, §2)

1.1.7. Sung Introduction

In one of the stories, the introduction consists of a rhyme that is

sung by the storyteller, e.g.

(9) masitun ya xanwdta.! mahkonoxun da qasitta,' bar malka,
bronat *aziita,' tiwa=-wewa l-kursi *at malkuita.!
Listen, oh brothers. I am going to tell you the tale of a
prince, a child of power, who sat on a kingdom’s throne.
(ChA. Shaqlawa, Text 4: Zambilfrosh by A. Sher, §1)

1.2. Closing Formulae

1.2.1. It is finished

The originally Arabic verb l> xalasa ‘to be finished’ or inter-
jection 2= xalas ‘enough; it is over’ is generally used in con-

cluding formulas:

6 See §1.2.3.
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Ddlale m30la,! °u *ayi gassa diyyah xbsla.!
Dalale died, and her story ended. (ChA. Duhok, Text 9:
Bridge of Dalale, §24)

babay ma6le; xlsla.’
Their father died; the story is over. (ChA. Harmashe, Text
33: Mirza Muhammad and the Three Princesses, §47)

amn-i$ hatm-aw! hits=am pé na-bata.! xalds-ii foy.!

I came back, nothing was given to me. It is finished (lit. It
is finished and gone.) (CK. Shaqlawa, Text 19: A Ewe and a
Wolf, §22)

1.2.2. T have come back from there

A common closing formula, especially in the CK. Shaglawa tales

of our collection, has the narrator take part in the story, as if they

returned from the events of the tale but were not given the op-

portunity to attain the protagonists’ happy ending.

(13)

(14)

am gahastin-a dumahika ¢irokd xo! az hatm-ava ¢ na-da mon.!
We have arrived at the end of our tale. I have come back,
but they (i.e. the protagonists in the tale) gave me nothing.
(NK. Duhok, Text 17: A Woman and a Leopard, §37)

amn-is gafam-awa-ii hits-om pé na-bard.!
As for me, I have come back [from these events] and they

[i.e. the characters of the story] have given me nothing.
(CK. Shaglawa, Text 22: A Talking Goat, §10)

This formula occurs also in the ChA. Shaglawa stories in

the corpus:
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(15) °ana-$ °itéli! ts> mondi la walu qati.!
I have come back, but they have given me nothing. (ChA.
Shaqlawa, Text 12: A ‘Pious’ Fox, 838)

This closing formula is also shared by the neighbouring
community that speaks Gorani, spoken in the Iran-Iraq border
east of Sulaymaniyah:

(16) wa mon-i¢ amane, hic-sa na-dane.
And I too have come, they gave me nothing. (Gorani Luhon;
MacKenzie 1966, 78)

In one of the Neo-Aramaic texts, the storyteller receives
three apples that belong to the storyteller and usually two mem-
bers of the audience, a typical feature of Iraqi oral literature but
also found in Kurdish and Azeri Turkish (Garbell 1965, 176) and

Armenian (Surmelian 1968),” for example:

(17) m-tama 6éli,! maBeli tlaba xabiise,' xa ta Madu,' xa tali *u xa
tad mera hakko@a.!
I have come from there with three apples, one for Madu,?
one for myself and one for the storyteller. (ChA. Duhok,
Text 24: A Woman Builds Her Home, §54)

7 See the discussion in §1.4.
8 The narrator’s name.
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1.2.3. Blessing of the Parents

Another common closing formula is the blessing of the listeners’
parents.’ This is, for instance, attested at the end of both the

Kurdish and Aramaic version of the Mirza Muhammad epic:

(18) kut Smele rahmaOa gawat ydmmeh.'
Mercy on the mother of whomsoever listened. (ChA.
Duhok, Text 32: Mirza Muhammad and the Forty Monsters,
§235)

(19) o fahmat al day babet gohdard
May blessing be on the audience’s parents. (NK. Duhok,
Text 34: Mirza Muhammad’s Adventures, §113)

This is also attested in the Kurdish tales collected by Mac-
Kenzie (1962):
(20) hazar rahmat la tii i la day-babe tii. xalds.

A thousand blessings on you and your mother and father.

It is finished. (NK. Surchi, MacKenzie 1962, 238)

The audience themselves may also be blessed, see line 12
of A Dog, A Ewe and A Wolf narrated in ChA. Duhok.

1.2.4. Ballad

The Neo-Aramaic versions of The Bridge of Dalale story end with
a ballad:

Text 8: The Bridge of Zakho (ChA. Dure)
Text 9: The Bridge of Dalale (ChA. Duhok)

? Blessings of listeners are also found in Azeri Turkish (see Garbell 1965,
176) and Arabic (e.g. Talmon 2001, 216).
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1.3. Moral Lessons

The moral of the story is sometimes added at the end, occasion-
ally in the form of a proverb.!° Several stories convey moral les-

sons, including:

Text 12: A ‘Pious’ Fox (ChA. Shaglawa)

Text 14: A Man and a Lion (ChA. Duhok)

Text 16: A Man and a Wolf (JA. Duhok)

Text 17: A Woman and a Leopard (NK. Duhok)
Text 19: A Ewe and a Wolf (CK. Shaqlawa)
Text 28: Two Mullahs (ChA. Shaglawa)

For example, in the Neo-Aramaic narrative the Two Mullahs
from Shaqlawa, the storyteller adds the following moral of the

story before the closing formula:

(21) “dya hii¢ita' k-amrila ga daw nasat resu la hawe mara-w' resu

mamreéle.' >awdza ‘abra man de nasa k-$aqlila.' k-amrila qa dan
nase! >axtsa gu qtisat nase la ate-w *azal,' gu moxat janu *awad,'
>axtsa gu tdnayatat nase la gayam-u yat.!
This story is told about those who do not have a headache
but cause themselves to have a headache, so that people
will learn a lesson from the story of this man. The story tells
people that one should not act!! according to what other
people say, but one should act using one’s own wit, rather
than stand and sit according to what other people say.
(ChA. Shaglawa, Text 28: Two Mullahs, §20)

10 See Section 3.3.
1 Lit. come and go.
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Similarly, in the Kurdish narrative A Ewe and a Wolf from

Shaqglawa the narrator elaborates on Kurdish culture:

(22) ja a-ré law halatay da tidzag awanda pirdoz boa la naw ko-

malgay kurdl yani sind-i pé xora-ya.! har loya=5 a-binin
haqayata kurdiyakan baw amanjay a-ban.!
It is said that the clan was so holy in Kurdish society that
one took an oath on it. That is why we see that it has been
referred to in Kurdish tales. (CK. Shagalwa, Text 19: A Ewe
and a Wolf, §22)

1.4. Discussion

Some of the formulas such as ‘there once was’ are found across
the world, and others such as ‘there was, there was not’ are part
of standardised story openings in Asian and Eastern European
folklore occurring in Persian as yeki bud yeki nabud ‘there was
one, there was not one’, in Turkish as bir varmus bir yokmus ‘there
was one, there was not one’ (Zeyrek 1993, 169) and in Azeri as
bir varnug bir yoxmus (Garbell 1965, 175), and in Armenian, Geor-
gian and Romani (Matras 2014) and languages of the Balkans
(Sandfield 1930), as well as Czech and Hungarian. The latter
opening also has a more elaborate version with an affirmation of
faith in the one God and his maximal greatness, as in the Arabic
Takbir, i.e. }5 \ Qjﬁ ’allahu °akbaru ‘God is greater’, and the magni-
fications of Yahweh above all other gods found in the Hebrew

Scriptures.!?

2 For example,nn& 573 mm 7in2 pan ‘There is none like you, O LORD,
you are great’ (Jer. 10.6), ii>xn-52n m? 173 ‘The LORD is greater than
all gods’ (Ex. 18.11).
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It is unclear where this formula originated. Sandfield
(1930, 162), referring to an article by M. Ostrup in 1925, consid-
ers it to be a calque from the Arabic kan ma kan'®, which could
be rendered either ‘(there) was, (there) was not’ or ‘(there) was
what (there) was’, rhyming with other common Arabic words
ending in -an such as fi ‘awwal or qadim z-zaman ‘in the past’
(Ferguson and Rice 1960; Ingham 2005, 173). Asmussen (1968;
Marzolch 2010, 220) also assumes it made its way into Persian
folklore as yeki biid yeki nabiid ‘there was one, there was not one’
via Arabic. Incidentally, one finds the formula with the existen-
tial construction fi ‘there is’ typical of Colloquial Arabic also in

Anatolian Arabic:

(23) ko-fi ma-ka-fi < *kan fih ma kan fih
There was, there was not. (Anatolian Arabic; Akin, Jastrow
and Talay 2020, 89)

Ingham (2005), however, traces this introductory phrase
back to Sanskrit poetry found in the so-called Hymn of Creation
in the Rigveda, which reads nasad dsin no sad dsit conveying
something in the vein of ‘the nonbeing is not nor the being is’.
The connection with this Sanskrit verse, however, seems ques-
tionable. Since the poem ponders the unknowable origin of the

cosmos, and plays with a whole series of negations of antitheses,

13 See also Coghill (2020b, 394). Variants of this Arabic formula are kan
wa-ma kan ‘there was and there was not’ with coordinator wa ‘and’ and
kan ya ma kan ‘there was or there was not’ using the coordinator ya ‘or’
of ultimately Iranian origin. The latter would be identical to the voca-
tive particle ya, which would often also follow the opening formula ad-
dressing the listeners ya mustami‘in ‘Oh, listeners!’.
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the style and genre cannot be equated with the aforementioned
story openings. The structure of the formula is also different in
that it involves double negation, i.e. ndsad < na a-sat" ‘not
non-being’ vs. no sad < na u sat ‘nor being’. Moreover, as far as
we know, the formula is not common to Indo-Aryan folklore.

Be that is it may, the core commonality between Kurdish
and Neo-Aramaic is the use of a dedicated existential construc-
tion involving an existential element and past tense marking de-
rived from the past tense form of the verb ‘to be’ (Stilo and Noor-
lander 2015, 470).

The use of the existential ‘there was’ in the opening coin-
cides with the general use of existential expressions to introduce
new information, and thereby serve to introduce one of the main
protagonists in the story (There once was someone who etc.). The
formula ‘there was, there was not’ also signals to the audience
the beginning of the oral narrative set in an alternative reality
about to unfold, featuring someone somewhere sometime. The
negated counterpart like the English phrases in the middle of no-
where and Never Neverland convey spatial, temporal and epis-
temic distance between this world and that of the story. The nar-
rator remains noncommittal to the truth of their story (Zeyrek
1993, 169), i.e. the narrated events may or may not be fictional,,
thus expressing the narrator’s prerogative to guide the listeners’

imagination and narrating events that are half true, half lie.’

4 The words asat ‘nonbeing’ and sat ‘being’ are related to Latin absent-.
!> The same type of syntagm occurs with verbal predicates ‘they did and
did not do X’, see §7.2.7, meaning ‘whatever they did’. Thus, the open-
ing formula could also be understood to mean ‘whatever there was’.
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The opening and closing formulas may also involve the
blessing of the parents of the audience, suggesting this was once
part of a widespread repertoire of blessings at the beginning and
end of children’s stories. These and other closing formulas are
also presumably more widespread through Eurasia, being also at-
tested at least in Armenian folklore (Mouse 2018), Iraqi Arabic
children’s rhymes (Ferguson and Rice 1960) as well as Italian
(Beckwith 1987) and Serbo-Croatian folktales (Boskovié-Stulli
1966). The use of the Arabic verbal root xIs ‘to finish, to be over’
in proclaiming the end of the narrative presumably betrays its
Arabic source.

Finally, the mentioning of the storyteller’s return with three
apples—usually one for the storyteller—is one of the key ele-
ments of concluding formulas in Iraqi folktales (Ferguson and
Rice 1960), but also occurs in Kurdish and Azeri (Garbell 1965,
176) and Armenian (Surmelian 1968). Beckwith (1987) mentions
several closing rhymes in folktales collected by Italo Calvino that
involve the phrase ‘they gave me nothing’, referring to the narra-
tor not having been able to join in their happy ever after. This
same phrase is part of closing formulas recorded in a collection
of Serbo-Croatian folktales (Boskovié¢-Stulli 1966, 312), where
the narrator attended the festival at the end as a guest, but was
given nothing. Thus, these concluding formulas add a relativising
touch of humour and element of playfulness, sometimes also in-

volving members of the audience.
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2.0. Discourse Dependency and Clause Linkage

Narrative discourse can be organised into connected thematic
units called paragraphs or episodes. As the narration progresses,
the storyteller may draw attention to the shift from one scene to
the next. While transitions generally need not be marked by spe-
cific formulas or discourse connectives, there are several linguis-
tic expressions in particular that seem to be geared towards the
organisation of narrative structure into interdependent parts

while maintaining coherence.

2.1. The Verb ‘to Rise’

The change of position verb conveying ‘to rise, to stand up, to get
up’ is used in a type of serial verb construction where it functions
as a subordinate verb conjoined with often an immediately fol-
lowing verb of motion, indicating the beginning of a new action,

for example:

(1) goamle pldtle mon beta.
He rose and left the house. (ChA. Shaqlawa, Text 4:
Zambilfrosh by A. Sher, §19)

(2) fa-bi dar-kat.
He rose and left the house. (NK. Khizava, Text7:
Zanbilfirosh—The Basket Seller, §15)

This initiation of a new action often coincides with a new
scene in the chain of events, establishing event cohesion. The
verb can thus be stripped of its original lexical meaning of a

change of position and undergo semantic bleaching into a more
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abstract discourse connective much like conjunctional adverbs

such as English then and thereupon, for example:

(3) qoamle ’ay masaqOa killa Sitale b-rese danne hambusaye.!
Then he threw the entire torch over the heads of these
monsters. (ChA. Duhok, Text 32: Mirza Muhammad and the
Forty Monsters, §80)

(4) Fa-t-ban awé Zané azad at-kan' ii at-gal xo at-ban-a askafte.!
Then they freed the woman and took her with them to the
cave. (NK. Duhok, Text 30: The Girl, Her Evil Stepmother and
the Old Witch, §83)

These constructions are found across our collection of tales,
except for those narrated in the Kurdish of Shaglawa.

The integration of the verb ‘to get up’ in a serial verb con-
struction is widely attested across Semitic languages including
Biblical Hebrew where it is said to express ingressive aspect (e.g.
Dobbs-Allsopp 1995; Chrzanowski 2011, 356ff.)'. Whether this
is motivated by a shift in event viewpoint thereby focusing on
the beginning of the event, e.g. He got up to go, or by pragmatics
to mark consequent action, e.g. Then off he went, the construction
is characteristic of Semitic languages in general and a hallmark
of oral narratives. The cognate of the Neo-Aramaic verb qym ‘to
rise’ has the same function in several Arabic dialects, notably
Egyptian, Levantine and Mesopotamian Arabic (e.g. Fischer and
Jastrow 1980, 76; Lahdo 2009, 170), where this verb in the suffix
conjugation—with dialect-specific variants such as gam, >’am, gam
etc.—precedes another verb as a preverbal modifier. It is also at-
tested in Turoyo, the Neo-Aramaic dialects of Tur ‘Abdin (e.g.

'® For example, 771 opht wayydqom wayyélek ‘he arose and went’.
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Jastrow and Talay 2019, 16), closely related to NENA. The use
of this serial verb construction in Northern Kurdish is therefore
likely ultimately of Semitic origin, possibly Aramaic and/or Ara-
bic.

Furthermore, in both Arabic and Turoyo, the same verb has
further grammaticalised to an invariant particle based on its past
form without agreement, often coinciding with the 3sg.m. form
with a @ morpheme. This is also attested in our NENA corpus,
where the subject agreement marked by the L-suffix of the past
perfective of the verb qym ‘to rise’ is elided, e.g.

(5) gam ham aw zalle dmoxle.!
Then he also went and fell asleep. (ChA. Duhok, Text 32:
Mirza Muhammad and the Forty Monsters, §37)

The Neo-Aramaic verb gqym and its phonetically reduced
variant can also indicate unexpectedness in NENA dialects such
as ChA. Harbole (SE Turkey; Khan 2021, 169-72) as well as the
progressive aspect in yet other dialects such as JA. Bajil (NW Irag;
Mutzafi 2002, 70).

Finally, the same verb has been suggested as one of the
possible etymologies of the preverbal TAM modifier gam and its
dialectal variants—ranging from gam, gam, gom, kam to tam—
shared by the majority of NENA dialects to construct a transitive
past perfective verbal form, e.g. gam-Saql-a-le ‘she took him’,
which possibly first emerged on the Nineveh Plains partially due

to Arabic influence.

7 See Noorlander (2021, 211-14) for a discussion and further refer-

ences.
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2.2. Additive Particles (Zi / =3)

The Kurdish particles Zi (NK) and -iS' (CK) generally placed after

a (pro)nominal element, sometimes after a verbal element, have

been fully integrated into NENA discourse. In her typological

study of additive markers, Forker (2016) distinguishes between

several prototypical functions, which also capture the use of the

particles Zi or Zi and =()$ or =Z in Kurdish and Neo-Aramaic.

2.2.1. Additive Focus (‘too’)

(6)

(7)

’iba ’arbi hambusaye.! u ydmmay #i ’i0 tama,' yommot
hambusaye.!

There were forty monsters inside. And their mother was
there too—the mother of the monsters. (ChA. Duhok, Text
32: Mirza Muhammad and the Forty Monsters, §76)

aw dgeray la maré tu bii' da maré man-is-at bar-da!

The fire that existed in your house, you threw it at my
house too (meaning: Your life was hell and you inflicted
the same hell upon me!) (CK. Shaqlawa, Text 29: Two
Mullahs, §12)

2.2.2. Scalar Additive (‘even’)

(8

)

tsa mondi litan.! ’ixalane-$ liton.
There was nothing. There was not even food. (ChA.
Shaqlawa, Text 12: A ‘Pious’ Fox, §5)

goti, ‘awa bo ma he #i bastar.”!
They said, ‘It’s even better for us. (NK. Duhok, Text 26:
Dindik Hinar—A Girl Called Pomegranate Grain, §145)
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2.2.3. Concessive (‘even if’)

(10)

(11

u g-dbat #i,! ana hun ’26ya m-majburiifil d-mdyason dyal
diyi.”

Even if you want to eat me, know that I have come out of
the need to feed my children. (ChA. Duhok, Man and Lion,
§7)

agar az hata hataye #i at kulki-va ba-navdm! bo mon na
maskila=ya bo man ‘adi-ya.!

Even if I live till the end of my life in the barn, it is no issue
for me. It is fine by me. (NK. Duhok, Text 26: Dindik Hinar—
A Girl Called Pomegranate Grain, §94)

2.2.4. Topicalisation

Contrastive:

(12)

(13)

>anizi gémlay' drelay ’ixala tlaBd yoma6a tlafd lelawa6a -
xasat sustay.! >u babay £i gam-markawile xa xarta,! xa susta
xorta.!

So they put food for three days and three nights on the back
of their mare, but their father they mounted on another
mare. (ChA. Duhok, Mirza, §8)

amdn la mare d-ém=a daré-o ba dsani-o' ato-$ har la mare-y-o
ta’xir a-bi.”

I’'m already out of the house heading towards the mosque,
but you keep being delayed. (CK. Shaglawa, Text 29: Two
Mullahs, §6)
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Switch of topic:

(14)

aw piraZona &i-a Zore,! har dar-na-hat' har dar-na-hat.! zor-i
pé Cil.! matran=is tahamiil-i kard.!

The old woman went inside. She did not come out of the
house for a while (lit. she did not come out; she did not
come out). It took her a lot of time (lit. a lot went to/with
her). The bishop tolerated her delay. (CK. Shaqlawa, Text
38: The Foul-Mouthed Priest, §8)

Topic reactivation:

(15)

(16)

’ila xaze hola tota,' yommoat hambus$dye £i hola tama.!

Look, he sees the old woman there, the mother of the
monsters is there. (ChA. Duhok, Text 32: Mirza Muhammad
and the Forty Monsters, §136)

waxtaki sah to-kat=é! bardyé wi hatd nivakda savé ye hat-o ¢o.!
pasti hingé aw #i ¢l sar johé xo! ii navast.!

At one moment he realised that his brother had kept watch
(lit. came and went) only until midnight, and after that had
gone to bed and slept. (NK. Duhok, Text 34: Mirza
Muhammad’s adventures, §16)

2.2.5. Constituent Coordination

The additive particle can also function as a coordinator. It can

appear only once within the coordinating phrase (17), or sepa-

rately on each constituent (18).



Kurdish and Neo-Aramaic Oral Narrative Style 105

(17) daha qupydta-w! xa >awa=$ qa de baxta xsisi wadwale.!
He made three baskets, as well as one special mat for the
woman. (ChA. Shaqlawa, Text 5: Zambilfrosh by W. Toma,
§18)

(18) i Zanbabe we Zi i kace we Zi ¢ jdr& a$ were dar-na-xiton.!
Also, he decided not to set free either the stepmother or
her daughter from the prison at all. (NK. Duhok, Text 26:
Dindik Hinar—A Girl Called Pomegranate Grain, §120)

2.2.6. Conjunctional Adverb

While their basic function is the expression of additive focus
equivalent to that of English too and also, one of the functions
most relevant for narrative style and discourse organisation is
that of a conjunctional adverb, linking one discourse unit with
the preceding. This is an optional effect of additive markers com-
mon to several languages across the world (Forker 2016), and
also characteristic of additive markers in the languages in the
area. This function, however, is not easily distinguished from
other pragmatic functions, such as topicalisation where the par-
ticles are added to a clause-initial noun phrase to indicate a con-
trastive topic, a switch of topic or to reactive a topical referent.
(19) kamoar: ‘psu gawat batrat °urxat duglana hal xazax l-eka g-
matpelux.’’amor.! kaldbab=i$ xa *aqla-w xa gama bizale-le xa
>aqla bad’are-le qa batra.!
Uncle Fox said, ‘Go down the road of the liar until we see
where he will lead you.” So he said. Then the rooster went
one step forwards and one step backwards. (ChA.
Shaqlawa, Text 12: A ‘Pious’ Fox, 817-18)
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(20) k-imor,! ‘yaba, °ati! kdbira lé mahkat! hayyu ’dxxal °u

msapuxla ’ana w-ati m-uxdade.” *awa il z3lle! nxatle laxi
gora.!
He said, ‘Fellow, don’t talk so much. Come here and let’s
settle it, I and you together.” So he went down towards the
bottom of the hill. (ChA. Duhok, Text 32: Mirza Muhammad
and the Forty Monsters, §26-27)

(21) ot-bézt-¢, ‘wara sari!! wara sari hagar dé ta parcé xasindm! i dé
ta inm-a sari!” Dandok Hondré #i zikd manjalokd xo at-
haveZit-a were.! ii at-kat-a gare Cit-a daf
She said, ‘Come upstairs! Come upstairs, otherwise I will
crumple your hair and bring you upstairs myself!” So Dindik
Hinar immediately threw away her milk-pail, ran towards
her. (NK. Duhok, Text 26: Dindik Hinar—A Girl Called
Pomegranate Grain, §45-46)

(22) got-i, ‘wa héwdra da hat' aw ja waxti niistoni=ya.! bas kas kas

iz‘aj na-kd cinka Fen diir-a hatd gayn-a hadze.” karabab-ii
kotor-i$ goti-yan, ‘basar har dii cawan!”
The fox said, ‘It’s getting near evening; it’s time to sleep.
But no one should disturb anyone since we’ve a long way
ahead of us until we reach Mecca.” Then the rooster and
dove said, ‘All right! (lit. on both eyes)’ (CK. Shaqlawa, Text
13: A ‘Pious’ Fox, §10)

The same generally holds for the additive particle ham in
NENA—ultimately from Persian and found throughout the area,

which precedes the focal referent:
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(23) haras! hole kalya-w hole twi’a.! ham awa qomle md-wadle?!
gom-tayapla xorta.'
A guard was standing though asleep. So, he, then what did
he do? He bent the poplar. (ChA. Duhok, Text 32: Mirza
Muhammad and the Forty Monsters, §122-123)

2.3. Other Adverbials and Discourse Conjunctions

Temporal adverbials can also serve as a device to structure the
narrative and mark episode transitions. Their usage is pragmati-
cally motivated to connect discourse units rather than grounded
in the clause itself. Adverbials like ‘once’ and ‘one day’ are a case
in point, where the start of a new day coincides with the start of
a new thematic unit and thereby a type of opening formula, as
illustrated in (24)—(25) below.

(24) xa yoma! mdla xa ’izale l-xalmat ra’isat déra.!
One day an angel appeared in a dream of the abbot of the
monastery. (ChA. Shaqlawa,Text 35: Mar Yohanan, §14)

(25) FoZak la FoZan' maldy yakam la mald@y duam-i parsi,
One day, the first Mullah asked the second Mullah. (CK.
Shaqlawa, Text 29: Two Mullahs, §4)

Other conjunctional adverbs that may be used in NENA are
nagla, °annagqla, ’anndqa ‘now, then’, composed of the near deixis
demonstrative *ad and dialectal Arabic nagla ‘round, trip’, and

Znu, composed of originally Kurdish Za ‘from’ and nii ‘now’, e.g.

(26) ’ay xona zora la mahkele ¢u mondi,! Morzd Mhammad.!
’annagqla pasla yoma kulle.! mgudelay, m‘uselay, xonna pasle
Oani yom! b-layle.
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The youngest brother did not say anything—Mirza
Muhammad. Then the whole day passed. They had dinner
and had supper. It was the second night of holding watch.
(ChA. Duhok, Text 32: Mirza Muhammad and the Forty
Monsters, §33-34)

(27) qtilili tlabd hambusaye t-Oelay l-qawrat babi,! Sagliwalan

qawrat babi.” #nu delay xunwaBeh Marzd Mhamad hole qtilay
hambusaye tama.'
I killed the three monsters who came to my father’s grave;
they would take us to my father’s grave. Mirza
Muhammad’s brothers now knew that he had killed the
monsters there. (ChA. Duhok, Text 32: Mirza Muhammad
and the Forty Monsters, §224-225)

Both adverbials also occur in the Neo-Aramaic dialects of
Tur ‘Abdin, but, as far as we are aware, are not found in Arabic
or Kurdish as such.

The Kurdish conjunctional adverb veja, ija ‘now, then’ has

the same linking function:

(28) az-¢ bo Feke da ¢am da b-¢om-a mala babé xo.! veja hama haga
tu #i dé ma x0y! de tastaki lo ma kay,! hama man ba-xo!!
[The woman said,] ‘I'm on the road to my father’s house.
Now, if you intend to eat me or do any harm to me, then
go ahead eat me! (NK. Duhok, Text 17: A Woman and a
Leopard, §11)
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In addition, in the Kurdish Mirza Muhammad tale, the par-

ticle ina,'® is used to link the narrative unit with the preceding:

(29) aw haspé xo dé baldnd kat-o! dé past-o past zavaidt.! avé na-va-

xot.!| ina foZake dua har av hala bo.! ina sultani aw haspé
sultani-ya.! ind sultan at-bégt-¢, ‘biici av haspa yé lawaz-a-w!
yé bé-xolk-a-w?”
On seeing the hair, the horse rose to his feet and reared up;
it did not drink the water. Then for one or two days it went
on like this. Then the sultan—the one-eyed horse belonged
to him—then the sultan said to him, ‘Why is this horse
weak and left without care?” (NK. Duhok, Text 34: Mirza
Muhammad’s Adventures, §63-64)

2.4. Tail-Head Linkage

In the unfolding story line, the final clause of the preceding chain
can be partially or completely repeated as the first clause of the
next chain to connect an unbroken series of events.'® This is ar-
guably a conventionalized technique of clause linage for the sake

of thematic continuity and event cohesion.*® For example:

'8 This particle is presumably demonstrative in origin (cp. English then
with the same historical base *tha- as in this and that), the proximal
demonstrative base in being found in, for instance, ina ‘this’ in the Go-
rani of Gawraju (Bailey 2018, 156, 559) and in in Persian, or derived
from the past form of the Kurdish verb inan ‘to bring’.

19 See Thurman (1975) and de Vries (2005).

%0 See the discussions on repetition in Khan’s grammars, e.g. C. Barwar
(Khan 2008, 943-945). See also Coghill (2009, 277) and Molin and
Noorlander (2022, 247).
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gam-$aqoala-w matula baOrat xaseu-w nabala ’aya.' nabala,
kum-darela gu xa gurfa.!

He lifted her, put her on the horseback and took her along.
After he took her, he put her in a room. (ChA. Harmashe,
Text 33: Mirza Muhammad and the Three Princesses, §10)

zdlle yoma' Oéle yoma—la g-aban marxanna ’allawxun'—
hakam m30le.' hakam matle,' yale zore! k-amri,

As the days passed by—I do not want to make it too long
for you—the ruler died. After the ruler died, his little
children said, (ChA. Duhok, Mirza, §6)

damé t-dan-a bar xanjard Pirhavir na-moaritan.! waki handak
paret qalaraske at nav hawdaye da barza t-bit-ava.! at nav
hawdyé da barza t-bit-ava.' to-béZiton, ‘o, ava & ¢e bu?’
They stabbed Pirhavir with daggers but she did not die. She
disappeared into the sky in the form of something like
feathers of a black raven. She disappeared into the sky.
They (the brothers and Fatma) said, ‘Oh, what has
happened?’ (NK. Duhok, Text 30: A Girl, her Evil Stepmother,
and the Old Woman, §79)

pasti bahorind sé &ar FoZaka Honar #i ba sar kaft' baré xo daté
mal ya ¢ol-a.! mal ya ¢ol-a' bo toné! xaskaka we ya # qasr
hazar.!

After three, four days, Hinar went upstairs, looked around
and saw the house was empty. The house was empty.
Only one of her sisters was home. (NK. Duhok, Text 26:
Dindik Hinar—A Girl Called Pomegranate Grain, §71)
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3.0. Poetic and Formulaic Language

Kurdish and Neo-Aramaic share similar phraseology in other for-
mulaic language and poetic techniques. After a discussion of a
selection of idioms and fillers, this section offers a few examples
of proverbs, end rhyme and parallelism and alliteration found in

the corpus.

3.1. Idioms and Phraseology

Among the manifold idioms are:

There is Fire in Your House

The idiomatic expression ‘there is fire in your house’ describes
that the person’s life is hellish and that he has trouble in his

house.

(1) aw dgoray la mare tii biil da maré man-is-at bar-da!
Your life was hell and you inflicted the same hell upon me
(lit. The fire that existed in your house, you threw it at my
house too.) (CK. Shaglawa, Text 29: Two Mullahs, §12)

(2) ’at betux nura ’itan gu betux *arqatwa mane °dna $ane,’
Your home was like hell (lit. There is fire in your house)
from which you fled all these years. (ChA. Shaglawa, Text
28: Two Mullahs, §17)
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A Day Came A Day Went

The idiomatic expression ‘a day came and a day went’ or the
equivalent in the plural is found in both Kurdish and NENA to
denote the passage of time:

v—v v

(3) Fog haten-o Fig &on
Several days passed by (lit. days came and days went). (NK.
Duhok, Text 26: Dindik Hinar—A Girl Called Pomegranate
Grain, §16)

(4) zdlle yoma' 6éle yoma
As the days passed by (lit. a day went a day came). (ChA.
Dohok, Mirza and the forty monsters, §6)

Coming Going

Combinations of the verbs ‘to come’ and ‘to go’ provide back-
ground to the following foreground action, denoting preparation,
both physical and mental, before doing an action. Interestingly,
the order of the verbs ‘go’ and ‘come’ is reversed in the two lan-
guages, i.e. Kurdish hat-o ¢o ‘came and went’ and NENA zale-w

Oele ‘went and came’, compare:

(5) hat-o ¢o! hat-o ¢o.! na-zani dé ¢a katan.! bar-av xare va ¢i..!
She went back and forth. She did not know what to do. She
went downstairs. (NK. Duhok, Text 26: Dindik Hinar—A Girl
Called Pomegranate Grain, §74)

(6) zole-w Oéle! zale-w Oéle-w! Sitale ganeu l-aw bara xana.!
He went back and forth, back and forth, and flung
himself to the other side. (ChA. Harmesha, Mirza and the
three Princess, §24)
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It Is Not in My Hands

This formula expresses inability to do something in facing of an

unpleasant situation.

(7) b-idati léwa?!
I cannot help it? (lit. It is not in my hands.) (ChA. Shaqlawa,
Text 12: A ‘Pious’ fox, 834)

(8) ma & dasté ma da ni-na!’
We—we cannot manage it! (lit. there is nothing in our
hands.) (NK. Duhok, Text 34: Mirza Muhammad’s
Adventures, §109)

Fall in Love

Falling in love is rendered literally by the phrase ‘one’s heart fell’

and/or ‘something fell to one’s heart’. Examples:

(9) johé da viyana kuiki kat dolé kacke.!
She was filled with love for the boy (lit. The longing for the
boy fell into the girl’s heart.) (NK. Khizava, Text 7:
Zanbilfirosh—The Basket Seller, §19)

(10) har dzwan pesawa' har har lobu pale.!
She grew more and more beautiful and he fell in love with
her (lit. his heart fell.) (ChA. Shaqlawa, Text 23: The Poor
Girl and her Horse, §27)

3.2. Fillers

Narrators also have linguistic expressions that are used repeti-
tively, often to signal hesitation or pause, or to mark salient

points in the story. NENA and Kurdish speakers have a wide
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range of fillers at their disposal, most of which ultimately go back
to Arabic such as ya‘ni, yd‘dni or yani from = yani ‘(he/it)
means’, which fulfils a wide range of pragmatic functions, for in-
stance indicating that the speaker seeks to offer clarifications,
modifications or corrections equivalent to English I mean, that is
or in other words. Also common are the connector “alla from ! ’illa
for ‘but, except’, which introduces a contrast or exception, and
the interjection walla or wala ‘by God’ from4!) s wallahi, which gen-
erally adds assertive force or expresses surprise.

A frequent substitute for when a speaker cannot think of
the word is hanna or ’anna cognate with Arabic ¢ han (oris
hanah ‘thing’), which can be equivalent to English thingy or
what’s-it-called. It can be inflected like a noun and even be con-

verted into a verb, i.e. hnele ‘he Xed’.

(11) ’aw hole gima! xazya gu hanna,' haws diyeh-ila.! »nna.
He is already up and has seen what is in—what’s-it-

called—his garden. The thing.

The cognate hno occurs in the Neo-Aramaic of Tur ‘Abdin
(Jastrow and Talay 2019, 15-16). The Kurdish narrator from Khi-
zava uses awadi , which is most likely a combination of demon-
strative aw + ezafe feminine form _a + di ‘other’, ‘lit. the other

one’, as an equivalent to NENA hanna.

(12) 2§ bonamala awadi bi ... Bahnine bi.! 2§ bonamala Faq
abrahimi bi.!
She was from that so-and-so family in Bahnin; she was
from Faq Ibrahim’s family. (NK. Khizava, Text 31: Firyat
and Khajija, §6)
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Furthermore, NENA and Kurdish dialects also have the par-
ticle flan or flan from Arabic ¢ fulan,* which can serve as a
noun substitute or nominal attribute when the referent is un-

known.

(13) ’dna jiilu Smatte-wan monu! flan dukta mti tu-wan.!
The clothes that I have taken from them, put them in such-
and-such a place. (ChA. Shaqlawa, Text 35: Mar Yohanan,
33)

In the following Kurdish example, the particle folan has

been combined with kas ‘person’ to substitute the nominal.

(14) ék $2 wana t-bést-¢,! ‘aré falankas ma ta ¢ zarok na-ban?!
One of them said, ‘Hey so-and-so! Won’t you have any
children? (NK. Duhok, Text 26: Dindik Hinar—A Girl Called

Pomegranate Grain, §3)

A typical narrator-oriented discourse marker in Neo-Ara-
maic is the fossilised imperative form of the stem II verb of the
root hym ‘believe’, which can occur as mhaymon or mhemoan ‘be-
lieve!’. It adds assertive force and emphasises salient events.

The particles ’e in NENA and a in Kurdish, otherwise ex-
pressing affirmation, agreement or approval like English yes, may
be used in the narrative to express assertiveness and thus inten-
sification or rhetorical salience, especially when it occurs in its
own intonation unit. The particle can also fulfil the function of a
sentence connector and indicate the end of a paragraph, as for

instance in the concluding sentence of the story given below.

% Compare Syriac plan.
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’e, qay,! Sawpa, Sawpat saypa g-ndyax.! Sawpat xabra la g-
nayax.! xabra naxwas, naxwas-ile, e.!

Indeed, therefore, the impact of a sword heals, but the
impact of words does not heal. Words can be very evil,
indeed. (ChA. Duhok, Text 14: A Man and a Lion, §19)

xarok ba karwane safar-i kardiya.' dza karwanakan ziyatar ba
payan biiwa,' wa zayatar-is ba kar biwa.! a!!

People would travel with caravans. The caravans were
mostly on foot, but also with donkeys. Yes! (CK. Shaqlawa,
Text 22: A Talking Goat, §3)

An impersonalised form of the narrative or reporting verb

‘to say’ literally conveying ‘he says’ can be used as a reportative

or quotative particle, which is usually added at the beginning of

a new clause but can also be placed at the end. The particle can

permeate an entire story between and across narrative units, and

arguably functions as a filler. There is a subtle difference from

the above fillers in that this seems to be particular to narrative

discourse rather than part of everyday use of language. It is pos-

sible this is an emergent evidential strategy, but this would re-

quire further investigation. Examples:

(17) ’amar xa yomad izale °awa' karta gqam-ta’ana l-xasu.!

mxuskunta azal zambilu mzabdnu.! >‘amoar bax malka' gam-xa-
zyale.!

It is said that one day one day he went off carrying a load
on his back. He went at dawn to sell his baskets. It is said
that a king’s wife saw him. (ChA. Shaqlawa, Text 4:
Zambilfrosh by A. Sher, §29)
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(18) a-ré foZ hat=u FoZ Foy! mar har parsyari a-kard, ‘da-bi' $ahéd-i
qurgi k¥é bi?’!
It is said that dawn broke [lit. the sun came and the sun
went]. The ewe kept asking herself, ‘Who is going to be the
wolf’s witness?’ (CK. Shaglawa, Text 19: A Ewe and a Wolf,
§15)

The same filler occurs in Anatolian Arabic, where qal liter-
ally ‘he said’ can permeate a story, for example in the text from
Qartmin in Mardin (SE Turkey) recorded by Jastrow and Fischer
(1989: 165-169).

3.3. Proverbs

(19) Swirat xabra! la k-eBe niaya.!
Swirat dorbal nasa g-naséle.!
Swirat xabra’ h3l mo6al nasa la g-nasele.!
A wound caused by words is not forgotten.
A wound caused by a blow a man does forget.
But a wound caused by words—a man does not forget it
until death. (JA. Duhok, Text 16: A Man and a Wolf, §24—
27)
(20) Sawpat saypa g-nayax.' Sawpat xabra la g-nayax.!
The impact of a sword heals, but the impact of words does
not heal. (ChA. Duhok, Text 14: A Man and a Lion, §19)
(21) Zé at-Cat nisa $ind xanjard bas #& na-catin $ind xabara.
The trace of grief caused by daggers will go away, but the
grief caused by words will not go away. (NK. Duhok, Text
17: A Woman and a Leopard, §37)
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3.4. End Rhyme

(22) ‘urxat marya ta-t malpilé-w!
urxat malkuta maxwilé=w!

>adi ‘alma ta-t Sawqile.!

to teach him the path to the Lord and

to show him the path towards the heavenly kingdom and
so that they may abandon this world.

(ChA. Shaqglawa, Text 4: Zambilfrosh by A. Sher, §52)

(23) Fat Fatoke!™
tal meézitke!
yan #i barakogiike! |
O little Fatma!
Your fingers to be sipped blood from!
Or your brothers to be killed!
(NK. Duhok, Text 30: The Girl, her Evil Stepmother and the
Old Witch, §61)

(24) muhabte ka¢ mubtald kar.!
soF lo jariyé askora kor,
‘lawake qalb-am jada kor.!

K

mon 22 ‘asqan xaw na-té

Love overtook the girl.

She disclosed her story to her maid:

‘The boy broke my heart

I cannot sleep because of [his] love.’

(NK. Khizava, Text 7: Zanbilfirosh—The Basket Seller, §39)

22 The ending -ké consists of the diminutive suffix -k followed by the
oblique affix -e.
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(25) Atman! siyaré Dondale!!
pazo hara Miisale!
Atman! The rider on Dindil!
Ride it, go to Mosul!
(NK. Dure, Text 37: The Prophet’s Horse, §9)

3.5. Alliteration

(26) kma iwat $ar=u Sapale ... xomyani kalba koma.'
How weary and worn out you are... My father-in-law is a
black dog. (ChA. Duhok, Text 9: The Bridge of Dalale, 8§17,
§21)

(27) gundak yé be-dang-a' na dang-a' na diir-a.!
It was a silent village. It was not full of sound, nor was it
remote (from civilization). (NK. Duhok, Text 34: Mirza
Muhammad’s Adventures, §35)

4.0. Figurative Language

Certain figurative uses of language are common stylistic devices
of oral narratives, especially the mimicry of sounds. Narrators
can also transform ordinary sentences into questions as figures of
speech. This section lists examples of figures of speech typical of
the Kurdish and Neo-Aramaic oral literature found in our collec-
tion, starting with onomatopoeias and ideophones as well as the

use of repetition, lengthening and reduplication.



120 Neo-Aramaic and Kurdish Folklore from Northern Iraq

4.1 Sound Symbolism
4.1.1. Onomatopoeias

(1) Oele xa xonna mnahmdre.! kepat tura hole b-qale mzarzdye,
layt?!
‘Another came blustering. The rocks of the mountain were
already shaking at the sound of his voice, weren’t they?’
(ChA. Duhok, Text 32: Mirza Muhammad and the Forty
Monsters, §40)

(2) diti-yan kotorak lasar dare bii' barga barg-i bil.!
They saw a dove was in the tree. He was cooing. (CK.
Shaqlawa, Text 13: A ‘Pious’ Fox, §87)

(3) fopiop
‘clip-clop of horses’ (NK. Duhok, Text 34: Mirza
Muhammad’s Adventures, §71)

(4) qorqor
‘cracking noise’ (NK. Duhok, Text 34: Mirza Muhammad’s
Adventures, §60)

4.1.2. Ideophones

(5) stipurta >amra:' waj waj waj!!
The sparrow said, ‘Chirp, chirp, chirp!” (ChA. Shaqlawa,
Text 12: A Pious Fox, §35)

(6) xare *sla xandaq xparta.! zale xddre xa, tre Carxe! xdare,! xdore!
u-fiiiit Sitale ganeu l-aw bara xana.! kum-Sawdra.!
He looked at the trench that had been dug. He went and
walked round one, two times, walked round and round, and
woosh he flung himself to the other side. He had jumped
over it. (ChA. Shaglawa, Text 12: A Pious Fox, §35)



)

(8)

9)

(10)

(11)
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mxéle,! taq, taq.' wele dewa ... honna, ’arya k-$Same qala
g-naxal *olle.!

He started cutting, crack, crack, and a wolf... I mean, lion
heard the sound and came to him. (ChA. Duhok, Text 14:
A Man and a Lion, §6)

“owa!' mux molxa g-abatti bas?!! ... ’anya tre bndsi-lu, ’ahat
leat brati,! wiii!’

‘Oh! You love me only as much as salt?!’ ... Those two are
my daughters, you are not my daughter, oh!” (JA. Zakho,
Text 25: As Precious as Salt, §7)

02, O, awa-=y kord: tp, tp, tp, ‘warsn!” morisk hatan aw la.
He called for the hens and sheep—he had two, three sheep:
Cluck! Cluck! Cluck! Cluck! Cluck! Ba! Ba! He did this,
Cluck! Cluck! ‘Come!” The hens came to eat the berries.
(CK. Shaqglawa, Text 27: The Indecent Neighbour, 86)

ns! ns! behn ta-katon.!
Sniff! Sniff! She smelled. (NK. Duhok, Text 30: The Girl, her
Evil Stepmother and the Old Witch, 853)

gomasaka=y har-a-dat-awa a-bini tiif! tii walahi!' ‘asabi bi.!
She removed the cloth on the tray to show him what was
in the tray. He said (lit. he saw), ‘Wow! Indeed the tray was
full of berries!’, he became furious. (CK. Shaqlawa, Text 27:
Indecent Neighbour, §4)

- That is, a bilabial click.
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4.1.3. Repetition

Repetition stands in an iconic relationship to the extensive

amount, size or distance of the activity or property:

(12) pséle! psi,! psi,! psit,! psi,! psit,! psi.! *ani >an gdmaye >am-

(13)

(14

(15)

(16)

riwa, k-amri, I-Bagdad.'

He went off, on and on and on and on—to Baghdad, as
they, the old folks, used to say. (ChA. Shaqlawa, Text 4:
Zambilfrosh by A. Sher, §20)

rkule l-xasat susa xwdra.! ga *arta zale=w zale=-w zale=-w, gam-
Sawdra ga ’arta xandagq.!

He rode on the back of a white horse. Once more he went
on and on and then jumped over the trench again. (ChA.
Harmashe, Text 33: Mirza, §14)

har banamalaké! haspaké makané,' johélé! gala gala gala gala
lav ha-bii.!

Each family had a young, reliable horse that was very very
strong. (NK. Dure, Text 20: A Family Horse, §2)

heédi héedi hedi hédt' qiinaxa darastané darbas kor.

Slowly, slowly, slowly, slowly, they crossed the wild
forest. (NK. Duhok, Text 17: A Woman and a Leopard, §14)

balam! kotar zor zor zor zor la fiwi ziraktyr bi.!
The dove, however, was much much cleverer than the fox.
(CK. Shaglawa, Text 13: A Pious Fox, §14)
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4.1.4. Lengthening

Similarly, the prolongation of the pronunciation of a consonant
or vowel coincides with intensification and rhetorical salience,
thus symbolising the larger extent to which the relevant semantic
content applies.

N8 % 9|

(17) ’an ’amruxle, basss b-awux °dzat.
If we tell him, we are going to be far more free. (ChA.
Duhok, Text 32: Mirza Muhammad and the Forty Monsters,
§107)

(18) giiti, ‘hareeé!’
She said, ‘Come on!” (NK. Duhok, Text 26: Dindik Hinar—
A Girl Called Pomegranate Grain, 873).

Such lengthening can also be combined with repetition, as
illustrated below, to build up suspense. Often the stressed vowel

of the last element of the repeated word is lengthened.

(19) kiilay hune bizala,' bizala-w,' bizaaala,' léne biyara.!
Everybody was going back and forth, but they did
notdare to jump. (ChA. Harmashe, Text 33: Mirza

Muhammad and the Three Princesses, §5)

(20) ind aw paréa wé' aw a darke alandi av at-bat at-bat at-baaat
at-bat at-Cot-a barka sultanaki da.!
Her (Gulizar’s) hair—the one which was twisted onto the
stick—the water took it away and took it away, took it
all the way to the lake of a sultan in another city. (NK.
Duhok, Text 34: Mirza Muhammad’s Adventures, §61)
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4.1.5. Reduplication

Reduplication is the repetition of a word or a part of a word in
the formation of a lexeme or idiom. The full reduplication is typ-
ical of onomatopoeias consisting of closed syllables.. Complete
and partial reduplication is thus a regular process in the lexicali-
sation of animal cries such as ‘bleating’ (of sheep) Kurdish
barabar and NENA mbarbore as well as ‘wailing, barking’ (of dogs)
Kurdish ¢alacal** and NENA mcalwole. In the Kurdish examples,
reduplication serves both to augment the quantity of a word, and

to intensify the meaning expressed by it.

(21) Total reduplication:

a.  got-got
‘sayings’ (lit. said-said) (NK. Zakho, Text 11: The Bridge of
Dalal, §13)

b.  past-o past
A continuous backward movement (lit. back and back) (NK.
Duhok, Text 34: Mirza Muhammad’s Adventures, §63)

In the partial reduplication, the word’s initial consonant is
replaced by another consonant, usually labial like /m/, to express
the continuation of an indefinite number of the same set with a
similar effect to English and so forth, etcetera or whatever, e.g.
NENA xabuse mabuse ‘apples and so forth’. This m-reduplication
ultimately originated in Turkic languages, e.g. Turkish goziine

mogziine ‘eyes and so forth’, and spread to Persian, Kurdish, NENA,

% See Chyet (2003, 103).
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Turoyo and local Anatolian Arabic dialects, e.g. Mardini Arabic
ras-mas ‘heads and other body parts’ (Grigore 2007, 319-330).

(22) Partial reduplication

a.  hal-o mal
‘(mental) state and such’ (NK. Duhok, Text 34: Mirza
Muhammad’s Adventures, §41)

b.  lat-ii pat
‘torn and destroyed’ (CK. Shaqlawa, Text 19: A Ewe and a
Wolf, §17)

In many NENA dialects total reduplication involves adding
the particle ma between reduplicated forms. An equivalent con-
struction with the particle ma(n) occurs in Kurdish:

C. xabu$e ma xabuse

‘apples and so forth’

d. darman dar / dir ma dir
‘surroundings, all around’ (NK. Duhok, Text 34: Mirza
Muhammad’s Adventures, §6, §82)

4.2. Use of Questions

Questions can be used for various literary effects and engagement
with the audience without expecting an answer, often to express

a character’s state of mind.

4.2.1. Rhetorical Questions

A statement can be put in the form of a question to prompt a

debate, for example:
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“¢,’l k-imor, “dla killon, de qumu!' ma ftarta “hawn*?! xo la
marassnnawxun hés layle?”

‘Yes,” he said. ‘Anyway, come on wake up! Isn’t breakfast
here? Should I not have woken you up while it was still
night?’ (ChA. Duhok, Text 32: Mirza Muhammad and the
Forty Monsters, 830)

yani &inko az Fondk-om! hin ma ba ¢avaki neérini ol ma at-
fokaron?’!

Just because I am a woman, do you have a false belief in
me (lit. You think of me through a negative eye? (NK.
Zakho, Text 11: The Bridge of Dalal, §18).

4.2.2. Question in the Narrative

The narrator can highlight an event by introducing it in the form

of a question, as if to refresh the audience’s memory, for example:

(25)

(26)

mi k-iwédwala ta Ddlale?' g-nabslwala kidyum laxma-w
miyya.

What did he used to do for Dalale? He would bring her
bread and water every day. (ChA. Duhok, Text 9: The Bridge
of Dalale, §15)

bardyeé mazan &) t-bézt=é? at-bet-¢, ‘na bora!! bald az avroka
ba-minom.”’

What did the elder brother say to him? He said, ‘No,
brother! Let me stay home today.” (NK. Duhok, Text 30: The
Girl, her Stepmother, and the Old Witch, §31)

The narrator of The Bridge of Dalale story in the Christian

Neo-Aramaic of Zakho adopts this strategy several times to
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switch to one of the leading characters, i.e. the prince, putting

him in the spotlight and giving prominence to his actions, for

instance:

(27)

>okey, *snnuhu b-zale-w °ati-w Sula palxi b-ro$ jasr, fa-ma
wadle ’amir?' hatta >snnuhu awedwa xa hddiya rabta ta
’awwa muhandoas,! Toma,' mkardmwale,! ma wadle biyu?'
OK, then people were coming and going, working on the
bridge. So, what did the prince do? Instead of giving this
architect Toma a huge gift, in order to honour him, what
did he do to him? (He summoned him to his side and cut
off his right hand.) (ChA. Zakho, Text 10: The Bridge of
Dalale, §12-13)

4.2.3. Expression of Doubt

A question can describe a character’s state of mind, as if they

were prompting for help.

(28)

(29)

mere ma b-awdan?' ma t-ile badraya hole mpala.!
‘What shall I do?’, he thought. ‘Whatever he puts there, it
falls down.’ (ChA. Duhok, Text 9: The Bridge of Dalale, §2)

Zanoké #i hagra xo kor, ‘az ¢3 b-kam?' &éa na-kam?' ki-va
ba-¢am?! az Fankak-a b tané' ot van col-i Ciya ra!' dé bar=av
ki-va éam?’

The woman thought, ‘What should I do? Where can I go?
I’'m a lonely woman in this wilderness, in these mountains!
Where can I go?’ (NK. Duhok, Text 17: A Woman and a

Leopard, 84)
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5.0. Repetition

Repetition is a common stylistic device of oral literature as well
as a common storytelling technique. Not only individual words,
phrases and clauses can be repeated, but also entire sentences
and even whole episodes that encapsulate the main theme or a
recurrent theme as the so-called Leitsdtze (Pinault 1992: 21; see
88.1.). This section provides a brief typology of repetition found
in the NENA and Kurdish texts with illustrative examples. Neo-
Aramaic and Kurdish narrative discourse can seem highly repet-
itive. The particular function of recapitulation can vary from one
case to the next, and is sometimes chiefly a matter of style. Some
of these are also mentioned in the relevant sections, see Section
2.4 on tail-head recapitulation, Section 4.1.3. on symbolism, Sec-
tion 7.1.1. on inverted word order and 7.2.1. on aspect. As a dis-
course strategy, repetition can be used to recapitulate, to keep
track of major themes in the story, to give the speaker time to
think, and/or to establish a bridging linkage between core events

for the sake of event cohesion.

5.1. Thematisation

The successive occurrence of the same word, as illustrated in (1)-
(2) below, can be characterised as an instance of thematisation,
the development of a thematic unit around a core and highly top-

ical constituent.

(1) nihaye,' tdmduOat barnasa,' xzi hatxa=yla.! yani >awa kud
yoma b-yawallux tray lire! u $waqa labole qdysux.! °e,
tdmdu0a' g-abe, honna, Sagdlwala xdzontat hanna, *e.! yani

>ay tdma‘hum qatollu,' dax k-amrila.!



(2)
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In the end, the greed of mankind, see what it is like. This
is to say, he gives you two coins every day and even lets
you take some wood. Indeed, greed: he wanted to take the
whole treasure. That is, it is their own greed that Kills
people, as they say. (ChA. Duhok, Text 15: A Man and a
Snake, §7)

bab gala galak ajsz bitan.! Sora Cavsin #i husa xo diyar at-
katon! alasdas ya ’@jaz-a.! xuskét we Zi husa xo diyar at-kan
>alasds ya *ajaz-on.

The father was very upset. Sora Chavshin pretended to be
innocent, as if she was upset. Her sisters too pretended to
be innocent, as if they were upset. (NK. Duhok, Text 26:
Dindik Hinar—A Girl Called Pomegranate Grain, 8146)

5.2. Stylistic Variation

The successive occurrence of the same word at the beginning of

a sentence for stylistic variation is known as anaphora and at the

end of a sentence as epiphora. Anaphora and epiphora can be

combined, as in the follow case in Neo-Aramaic where the repe-

tition seems to be a matter of style:

(3)

gam-darilu gu day ’drxe.! kma d-qam-taxnile' la matle,' kma
d-qam-mazwerile la motle.

They put him in that mill. No matter how hard they made
him grind, he did not die. No matter how hard they made
him spin the millstone, he did not die. (ChA. Enishke, Text
36: Mar Giwargis, 86)
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5.3. Event Cohesion

Recapitulation can also serve as a bridge between constituents
for event cohesion. In the following example from Kurdish, for
instance, the adverbials are added successively and the verb is
repeated to maintain event cohesion, thus conveying ‘They went

secretly in a group to the bishop’.

(4) ¢&in ba jama‘at,! &in ba dazi,! ¢iin=a kan matran.!
They went in a group, they went secretly, they went to
the bishop. (CK. Shaglawa, Text 38: The Foul-Mouthed
Priest, §2)

It is common for the narrator to repeat the last word or
phrase at the beginning of the next sentence for the sake of event
cohesion. This type of reiteration is a general strategy to organise
narrative discourse and connect clausal chains through so-called
tail-head linkage (see §2.4.).

5.4. Foregrounding

A duplicate can be placed both at the beginning and at the end
creating, as it were, a frame around particular clause(s), as the
head and tail clause are the same. This type of recapitulation
seems to be used to return to the foreground after having

switched to background information. For example:

(5) ’26wa xa ’arya msitera wewa l-tirra.! la gabalwa éu barnasat
zdlwale I-tura,! maxewa qayse' °u *awadwa xa mondi.! har
zdlwale,! g-naxabwale, k-ixalwale.! la gabalwa éu xa zawale.!
There was a lion who controlled a mountain. He did not

allow any humans to enter the mountain to cut wood or
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to do anything else. If someone went there, he would come
down on them and eat them. He did not allow anyone to
go there. (ChA. Duhok, Man and Lion, §2)

(6) ra-bico got, ‘ta-vet hin ve kac¢e ba-don moan.! mon nav-i dange
we g0 lé bi.| kacaka ya peskés-ii barkati-ya.! ta-vet hin ve kaceé
ba-don man.”

He rose and went to Khajija’s family and said, ‘You must
give me this daughter of yours in marriage. I have heard
about her fame. I have heard that she is a beautiful and
gifted girl. You must give me this daughter of yours in

marriage.’ (NK. Khizava, Text 31: Firyat and Khajija, 86)

5.5. Synonymous Repetition

In the NENA texts it is not uncommon for the multilingual
speaker to repeat a Kurdish loanword with its Arabic equivalent.
One could analyse this type of synonymous repetition as an
instance of codeswitching, inserting a word from among the
multilingual repertoire into the Neo-Aramaic frame for the sake
of clarification. In (7) below, for instance, the speaker first says
dargdvana adaptated from Kurdish dargavan, i.e. dergevan or
0l9aSjes in Kurdish orthography, meaning ‘gatekeeper, guard’,
then immediately repeats the same concept through the Arabic
equivalent haras, i.e. .\~ hdris, meaning ‘guard, guardian’. The
speaker does not do this only once, but several times in the story

whenever he uses the word dargdvana.

(7) man manxatle dargdvana, “haras®, mon $-xorta?’ laybe

manxatle,! >dyka manxatle?!
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Who gets down the gatekeeper, the guard, from the
poplar? He could not get him down. Where would he get
him down? (ChA. Duhok, Text 32: Mirza Muhammad and
the Forty Monsters, §193)

The NK Duhok example below reflects a similar phenome-
non. The storyteller, a native speaker of Badini Northern Kurdish
from Duhok, first uses the more prestigious Central Kurdish
dalniya ‘sure, certain’ then switches to the equivalent Northern
Kurdish pistrast.?

(8) borayé wé yé dalnia-ya,' yé pastidst-a’ Fatma sababi bo na-
béziton

The brother was sure and certain that Fatma would not tell

him the cause of her wounded hand (NK. Duhok, Text 30:

The Girl, Her Evil Stepmother and the Old Witch, §69).

Similarly, in (9) the bilingual speaker from Zakho repeats
the Arabic loanword ‘arraf ‘fortune teller’ with its Kurdish equiv-

alent xévzank.

(9) got=¢, ‘hal-ii masalet ‘ardfi yét xéxzanki avd-nal at-vét az ta ba-
kam haykalé pore da.’
He said, ‘The fortune-teller’s saying is like this; I must put
you into the construction of the bridge.” (NK. Zakho, Text
11: The Bridge of Dalal, §17)

% See Haig & Mustafa (2019) for a sociolinguist study of Bahdini Kurd-
ish in Duhok.
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6.0. Demonstratives, Indefinites and Deictic

Particles

6.1. Indefinite Suffixes and Particles

Indefiniteness is expressed by the prenominal xa derived from
the numeral ‘one’ in NENA, e.g. xa malka ‘a certain king’, and the
suffix -ak derived from yak ‘one’ in both Northern and Central
Kurdish varieties, e.g. sag-ak ‘a certain dog’. Indefinite marking
tends to be associated with specific nominals that have a promi-
nent role in the discourse structure, especially when first intro-

duced in the narrative, e.g.

(1) k-amor *atwa xa malka gu de mata.!
It is said there was a king in the village. (ChA. Shaqglawa,
Text 5: Zambilfrosh by W. Toma, §2)

(2) got-i zamané xo-y qasak ha-bil.| aw qasa zoman-i galak pis
bis.!
It was said that there once was a Christian priest. The priest
was very foul-mouthed. (CK. Shaglawa, Text 38: The Foul-
Mouthed Priest, §1)

The indefinite suffix tends to be absent on nominals which
have an incidental role in the discourse, cf. Neo-Aramaic ’ida

‘hand’ in (3) and Kurdish musalaha ‘police car’ in (4).

(3) ‘’ida ware l-adya *alat siipurta gorin.!
He stretched out a hand to the sparrow. (ChA. Shaqlawa,
Text 12: A ‘Pious’ Fox, §18)
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(4) suwari musalahad-yan kord-ii lo Hawlére.!
They put him into a police car, and headed towards Erbil.
(CK. Shaqglawa, Text 21: A Man and His Dog, §84)

6.2. Near Deixis Demonstratives

Near deixis demonstratives can be used anaphorically to refer to
the main protagonist in the tale, in addition to the deictic func-
tion, i.e. pointing to referents in the extra-linguistic situation. The

forms are given in Table 10. below.

Table 10. Near demonstrative pronouns in NENA and Kurdish

NENA NK. CK.
NOM GEN DIR OBL
sg.m. ’awwa dawwa Vi aw

sg.f. ‘ayya  dayya av ve
pl. ’‘anna  danna van (a)wan

As anaphora, the near deixis demonstratives forms are used
for nominals whose referents are the centre of attention at a par-
ticular point in the discourse, for example ’dna (<* °anna) in
ChA. Shaqlawa:

(5) ’atwa tré malaye.! >dna tre maldye,' malayat xa mata-wanwa,

xa mazgaft-u xa mata.! >dna tre malaye! xazmatat dé mozgaft
’udiwa' gawat' masroxe! qatat msaloye-w! gu hdarat gu taziye-w
mondyane.!
There were two mullahs. These two mullahs were mullahs
serving the same village, the same mosque and the same
village. These two mullahs served the mosque by calling to
prayer, attending funerals and so on. (ChA. Shaqlawa, Text
28: Two Mullahs, §2-3)
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(6) awan Zi nda-viyat ba-do-ye,! diyanata wan na ek bi! av Ip

Bahniné basalman bi.! avé ditoré —n3-zanam—,! jja an an
masihi bil an zaradasti bi.
They did not want to give her to him in marriage, since
their religion was not the same. The one from Bahnin was
Muslim. As for the other one—I do not know [for sure]—
he was either Christian or Zoroastrian. (NK. Khizava, Text
31: Firyat and Khajija, §7).

In CK. Shaglawa the forms singular aw and plural (a)wan
are used for both near and far demonstrative, thus having a sim-
ilar function, as shown in (7) below, and contrasting with NK. av

(near deixis) and aw (far deixis).

(7) got-i zamané xo-y qasik ha-bii.' aw qasa zoman-i galak pis
bi.!
It was said that there once was a Christian priest. This/that
priest was very foul-mouthed. (CK. Shaqlawa, Text 38: The
Foul-Mouthed Priest, §1)

6.3. Zero Anaphora

Throughout the Kurdish and Neo-Aramaic the main characters of
the story and thus highly topical arguments are often reduced to
zero anaphora, as they are presupposed to be easily retreived
from the context. The majority of subject referents in the
narratives, especially in dialogues, are only marked on the verb
via person indexes and agreement, and thus verbal person
marking is the core morphological device to construct referential
coherence. This reflects universal bias against lexical NPs in A

(transitive subject) function (Du Bois 1987), and their low
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referential density (Bickel 2003). The verb with its generally
obligatory subject inflection constitutes the core around which
the discourse is organised, while the other arguments can be
considered more or less optional.

The following passage from A Girl Called Pomegranate Grain
narrated in the Kurdish dialect of Duhok contains a dialogue
between an evil stepmother and her daughter, which illustrates
the use of zero anaphora. The switch in referents, i.e. the
stepmother and the daughter, is generally not indicated and zero
anaphora are used instead. Only once the ambiguous
independent pronoun aw is used in combination with the additive

marker Zi, but the pronoun itself is ambiguous.

(8) damé da dad-a kuFé xo' Zanbabe dasté kald xo gort got=¢,!
‘hastoyé ta ba-skétdn!' ma ava $il bi ta keri?! ma ava ta & bo
saré ma ind!' ma ava & darmana ta indy?' giit=a kac¢a xo ya
o fast 7a.! giit-€, ‘ava har aw-a aweé ta §' Honare satandi.’
giit=€, ‘na na ava na aw-a!’ git=€, ‘balé bawar ka aw-a’ git=e,
‘awa & biu?’'—hasaré wa—giit=¢, ‘pisati bii.! aw #i gala gala
>djaz bil.! har to wé dami da damé wa goti=é' waki gézbiinakée
bii ¢ek bill @ hel of *ardi kat.

When he gave the medicine to his son, the stepmother
grabbed her daughter’s hand and said, ‘May your bones be
broken! What have you done? Why did you do this to us?
What is this medicine that you’ve brought?’ She said these
words to her real daughter. She (i.e. the daughter) said,
“This is exactly the one you took from Hinar.” She (i.e. the
stepmother) said, ‘No, this is not the one!’ She (i.e. the

daughter) said, ‘Yes, believe me this is the one!’ She (i.e.
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the daughter) said, ‘What was that then?’—May it be far
from you the audience—She (i.e. the stepmother) said,
‘It was animal’s dirt.” Then she (i.e. the daughter) got very
troubled. As soon as she (i.e. stepmother) said those words,
she (i.e. her daughter) experienced some dizziness and
fell to the ground. (NK. Duhok, Text 26: Dindik Hinar—A
Girl Called Pomegranate Grain, §63-64)

The same holds for the following dialogue between a father

(the king) and his son (the prince) from the Christian Neo-Ara-

maic dialect of Shaglawa, where the narrative verb is expressed

by means of ’amor lit. ‘he says’ and the only indication of a switch,

e.g.
9)

har yeksar mon td ra ware, babu tele b-gamu.! mon raw
bitdye:le.! >amar: ya babi,' *axtsi janux gu fahi ma-w| *adya
mutwe=wat.! >‘amar: ma baxdare-wat?' >amar: madam bar nasa
gonsakii la mayu te-le,' tsd toma lot gu de dinye.! xaye It
gawaw.! >amar: ya broni! gama *atxa sahla lux?' mdiwdne?' ma
-ile?! bronil *amoar: ‘itil xur °dta.! kursiyi ¢yawana qatux.!
malka k-udonux I-duki.! *dtxa k-udon qatux,' ’dtxa k-udon
qatux.' >amor:! kiile be fdayde-na °dna.' la g-nafili.! amoar:
matanux baxta,' mustagbal.! yale k-awelux.! gu yale k-pasxat,!
gu béta k-pasxat.!

The moment he entered through the door, his father came
to meet him. He was coming back from hunting. He said,
‘Father, you consider yourself to be a wise person.” He (the
king) said, ‘What are you wondering about?’ He said,
‘Since all the human race is mortal, this world has no longer

any taste. There is no life in it.” He (the king) said, ‘My
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son, why has this feeling come over you? Has he gone mad?
Or what?’ ‘My son,” he said, ‘sit and look here. I shall give
my throne to you. I shall make you a king in my place. I
shall do such and such things for you.” He said, ‘These
things are all without benefit. They are no use’. He (the
king) said, ‘I shall bring you a woman and a future. You
will have children. You will have joy in your children. You
will have pleasure in a family.” (ChA. Shaqlawa, Text 4:
Zambilfrosh by A. Sher, §812-15)

6.4. Deictic Particles and Copulas

The Neo-Aramaic dialects—as well as the galtu-Arabic dialects of
the region— have developed various presentative copulas out of
presentative particles and/or deictic elements combined with the
(pronominal) copula. The third person singular forms of such pre-
sentative copulas can, in turn, further grammaticalize into invar-
iant particles. In the Neo-Aramaic texts in our collection, such
presentative copulas can be used to express mirativity, for exam-
ple in (10) below, and are often combined with verbs of percep-
tion either before the verb, as shown in (11), or after it, as shown
in (12). The presentative copula and its related particles can thus
be used by the narrator for the purpose of suspense sometimes
through their identification with the surprise of the unsuspecting
character, adding a sense of anticipation at crucial moments in

the story.

(10) gam-sarela mon ‘agdle,! wela trista.!
He untied it from its bandages and look, it has healed! (JA.
Duhok, Text 16: A Man and a Wolf, §21)
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(11) wele k-xaze b->aynat *3nna,' *aynat kalba' mbalbose gawat képa
(So he went to tap the rock with his hand) and look, he
saw the dog’s eyes glinting under the rock (ChA. Duhok,
Text 18: A Dog, a Ewe and a Wolf, §12)

(12) xore ’ila xa ’agdrwa hola bonxata kimta,' *25-malka dad-
nasale.
He looked and—lo and behold!—a scorpion was coming
down—black—onto the king to bite him. (ChA. Duhok,
Text 32: Mirza Muhammad and the Forty Monsters, §124)

In Christian Neo-Aramaic dialect of Shaqlawa, the deictic
copula based on wal- or wdl-, targeting the addressee in a dia-

logue, can express impatience and irritation:

(13) walux yamu!' bratat ma “al *urxat *alaha?!
Come on, my son! What girl for God’s sake?! (ChA.
Shaqlawa, Text 23: The Poor Girl and her Horse, §19)

In Kurdish tales the presentative particles @, and aha are
used to express mirativity. They convey the speaker’s surprise
upon experiencing an unexpected situation. In the tales these par-

ticles also serve as an attention-drawing strategy.

(14) baré xo dat-¢ weri galaka bé-sar-ii-bar-a.! aha, bardyalcf t-
binitan, sar ek o wan taxtd yé novasti-ya.
She looked around the cave and saw that it was very messy.
Lo, she saw a brother sleeping on one of the beds. (NK.
Duhok, Text 30: The Girl, her Evil Stepmother and the Old
Witch, §14)
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(15) baraye magzan jo t-kaviton.! at-bést-€, ‘a ava an tastaki sayr-a
Ly zan jo 1 4! K1 SAyT:

¢é boy!!

The eldest brother bludgeoned his way through his brothers
and said to them, ‘Oh, what has been happening here is
indeed surprising!” (NK. Duhok, Text 30: The Girl, her Evil
Stepmother and the Old Witch, §19)

7.0. Syntactic Stylistics

7.1. Word Order

7.1.1. Repetition and Inversion

As a stylistic device, an entire clause or part of the clause can be

repeated in the reverse order. One of its effects is to draw atten-

tion to a certain event in the narrative and establish event cohe-

sion with the preceding clause through tail-head linkage.

(1)

(2)

bdle $qulle ndra didox!' ndra didox $qille,' g-emar, mxile go
resi,! kma ibox!' *u tirre resi bat ndra.!

‘But take your axe! Take your axe,” he says, ‘and hit my
head with it as hard as you can. And crack my head with
the axe.” (JA. Duhok, Text 16: A Man and a Wolf, §17)

fa-ma wadle *amir?' *dmir ma wadle?' ’amor...!
So, what did the prince do? What did the prince do? He
said... (ChA. Zakho, Text 10: The Bridge of Dalale, §19)

26 See §2.4.
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babay m36le.! babot Morzd Mhdmad-u ’Ahmdd Cdldabi-w
Mhdmad Cadldbi,' mable babay.! malka m>6le.!

Their father died. The father of Mirza Muhammad, Ahmad
Chalabi and Muhammad Chalabi—their father died. The
king died. (ChA. Harmashe, Text 33: Mirza, §17)

§ir-o mataleét xo 7a-t-kan=o! t-hén-a Sai’ée xo t-kan. t>-hén-a Sait
at-kan-o! sar'¢ xo t-kan-o.! ... ot wi $ari da ... xdsket wil ... t-
én=a kostan,! t-én=a kostn xasket wi. hata da-zoviat-a qasré!
aw yé dargahe paste fa coyn.!

They picked up their swords and shields and went (lit.
came) to fight. They went and fought. They fought their
fight. In that battle his sisters were killed. His sisters
were killed. By the time he came back to the palace, the
ones from the back gate had gone away. (NK. Duhok, Text
34: Mirza Muhammad’s Adventures, §78-79)

7.1.2. Word Order in Kurdish

In Kurdish the word order is by default SOV. In the following

example, the direct object moves from its default position to the

post-verbal slot to create a link with the following relative clause
of which it is the head:

(5)

kafara gort av payxambara-w,' awé b siyaré Dondali=ya.!
The villains waylaid the prophet, the one who was riding
Dindil. (NK. Dure, Text 37: The Prophet’s Horse, §6)

A change in the position of O relative to S is triggered by

factors such as topicalisation. In the following example, the SOV

order is observed in the first clause. In the second clause though,
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the order changes to OSV due to the topicalisation of the direct
object, marked by the additive particle Zi.

(6) tudéiSara darmani bégi-ya ma' *ardi#i té bii ma dastnisan kay'
You shall tell us about the whereabouts of the medicine. In
addition, you shall show us the exact place in which you
have hidden the medicine. (NK. Duhok, Text26: Dindik Hi-
nar—A Girl Called Pomegranate Grain, §106)

7.1.3. Word Order in NENA

In the majority of NENA dialects of northwestern Iraq and south-

eastern Turkey,” word order is relatively more flexible and more

sensitive to pragmatics than word order in Kurdish. The clause-
initial slot or left periphery is generally used for topicalisation.

Thus, the most frequent position of independent personal pro-

nouns is clause-initial, which coincides with their high topicality.

In (7) below, however, rather than occurring in its more frequent

clause-initial position, the independent personal pronoun “ana is

postposed to clause-final position, as a stylistic variant to show
event cohesion with the preceding and draw the listener’s atten-
tion to it.

(7) °amor:! >ana mahammad-iwan.! ’e got mare mdhammdd-iwan,
komu ptixle! stipurta ‘rdqgla.! "awhil!'! ’ana gqa ma mori
mdhammadi?' hawanwa mira jérjas-siwan *dna...!

He said, ‘1 am Muhammad.” When he said, ‘I am
Muhammad’, he opened his mouth and the sparrow fled
away. ‘Oh! Why did I say I was Muhammad? If I only had

%7 See Noorlander and Molin (2022) for a comparison of word order
typology in NENA dialects.
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said I was George...” (ChA. Shaqlawa, Text 12: A ‘Pious’
Fox, §37)

Since the most common order is topic-comment, SVO order
is characteristic of these NENA dialects. There is, however, a ten-
dency for discourse-new subjects to follow the predicate, espe-

cially in thetic sentences, e.g.

(8) gomle Bele xa qala.! mére,!
‘Then a voice came and said,” (ChA. Duhok, Text 9: The
Bridge of Dalale, §3)

In NENA dialects where indefinite objects are generally
postverbal, preverbal position, i.e. OV, is an optional stylistic var-
iant of definite object placement. In the example below, for in-
stance, the object xanjart ’aqarwa ‘the dagger of the scorpion’ is
placed before the verb gom-garasle, which takes the L-suffix -le
and indexes the object. Fronting as such serves to provide event
cohesion with the preceding and draws attention to the fronted

object.

(9) ham’awa gam-mapiqle xanjar diye.! malka gam-yawalle taleh,!
>u xanjart ’aqarwa gom-garasle.! >agarwa npalla tama ma6ta.!
So he drew his dagger. The king gave it to him and he
pulled off the dagger of the scorpion. The scorpion fell
down dead right there. (ChA. Duhok, Text 32: Mirza
Muhammad and the Forty Monsters, §216)

There is a far stronger tendency for OV word order in the
Christian Neo-Aramaic dialect of Shaqlawa (NE Iraq), however,
which converges with the word order in the local Kurdish variety.

Even discourse-new arguments, such as indefinite objects and
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newly introduced protagonists in the story, will tend to be placed

before the predicate, e.g.

(10) m-xuska gddamta gomle.! xa karta wadwale gat.! tlaha
qupyata-w! xa >awa=$ qa de baxta xsisi wadwale.!
He woke up early next morning. He made a load of baskets
for himself. He made three baskets and a special mat for
the woman. (ChA. Shaqlawa, Text 5: Zambilfrosh by W.
Toma, §18)

7.2. Verbal Syntax

7.2.1. The Narrative Function of Verb forms

As will be seen in this section, the following table shows the con-
vergence between NENA and Kurdish in the functions the verb
forms express. The 3sg. form of the verb ‘to go’ in Kurdish and

the verb ‘to take’ in NENA has been given for ease of comparison:

Table 11. Main discourse functions of verbal forms in Kurdish
and NENA

NK CK NENA Function
Present at-Ca-t a-cée-t k-Saqal or Narrative present
y-Sagal
Past Perfec- (i ci Sqoalle Narrative past
tive
gam-Saqalle  Transitive narrative
past (NENA only)
Present city Ci-a  Sqila=yle Evidential (Kurdish
Perfect only);
Anterior
Imperative  har-a ba-fo  $qiil Narrative imperative

(NENA only)
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7.2.2. Narrative Present

Narrative (or historical) present is the use of present tense forms
to refer to past events. It is a common device in oral narratives,
and its use is linked with making past events vivid and increasing
the dramatic impact of the story (Schiffrin 1981). The narrative
present has the same referential function in Kurdish and Aramaic
narratives. In so doing, it can alternate with the past tense,
mainly to foreground special events with respect to other events.
In the following example from Neo-Aramaic, for instance, a sur-

prise triggers the use of present tense forms:

(11) nxtle %l darta.! °ila xaze' darga bdra;! hole kalya gam-tdra,!
ya‘ni haras.! hole kalya-w hole twi’a.!
He went down into the garden. Look! He saw (lit. he sees)
a front door; he was (lit. is) standing at the gate, I mean,
a guard. He was (lit. is) standing though asleep. (ChA.
Duhok, Text 32: Mirza Muhammad and the Forty Monsters,
§122)

In the Kurdish excerpt below, the narrative present ex-
presses new information. In other words, it foregrounds the

events expressed earlier by the narrative past:

(12) Mirza Mohamadi $ir-ii matalét xo inan=a daré.! o 25 ... pi¢aké
§ wan dir kat-o lo wara har hat=o ¢o.! dit du sé siyaraké t-
én-o.! yé b-sar t-én.!

Mirza Muhammad took out his sword and shield. He went
some distance from them and kept walking around (lit. He

came and went) there. He saw that two or three riders
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came (lit. come). They came (lit. come) to him. (NK.
Duhok, Text 34: Mirza Muhammad’s Adventures, §17-18)

In NENA, the indicative present form, i.e. k-Saqal or y-Saqal,
and occasionally also the unmarked form, i.e. Sagal, can be used
instead of the past perfective, i.e. Sgalle and gam-Saqalle, to ex-
press the narrative past (Khan 2009, 171-172). This is especially
common with the reporting or narrative verb ‘to say’, e.g. >amoar,
k-imar or y-amoar for ‘he said’, where generally the form that
would express the imperfective present in conversational speech
is used in the narrative to denote a punctual event completed in
the past.

Likewise, the narrative present in Kurdish is common with
reporting and narrative verbs. The use of the narrative present is
excluded from subordinate clauses, which typically express back-

ground events.

7.2.3. Narrative Imperative

The so-called Narrative Imperative is only attested in the NENA
texts of the present collection. The narrator, as it were, com-
mands the character in the story and typically adopts this tech-
nique with verbs of motion (Khan 2009, 172).2 This notwith-
standing, verbs of motion are also the more frequent ones to oc-

cur in the imperative in general.

8 The narrative imperative also occurs in Arabic folktales, e.g. Talmon
(2001, 224-225).
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(13) psele! psi,! psiy,! psiy,! pst,! psi,! psii!!
He went off. Off you go and on and on and on! (ChA.
Shaqlawa, Text 4: Zambilfrosh by A. Sher, §20)

7.2.4. Evidentiality

In the Kurdish dialect of Shaqlawa, the perfect can also express a
habitual situation in the past which the speaker knows about
through hearsay, i.e. the speaker has not witnessed the event

themselves, for example:

(14) aw ja xarkaka da-nistiz-na.! Saw-is doreZ biia.! ba taybati Saw-

& hawin-an.! da-nisti-na hata dawri sa‘at da-ii yazday.! la i3-ii
kari hati-na-wabaw' aw ja sawzd-w miwd-w masalan' qaysi-i
masSmosa-w aw xwamnanay ka ha-bia.! dazyan-ndy-aw
haqdyat-yan géray-n-awa' hata foyisti-ya.
Back then, people would sit together. The nights were
long. They would sit around, especially during summer
nights until 10 p.m., 11 p.m. People would come back
home from their daily work. It was the custom that
vegetables and fruit, such as dried apricot, apricot, and
such would be put in front of the guests while they would
narrate the tales until they would leave the party. (CK.
Shaglawa, Text 19: A Ewe and a Wolf, §6)

This evidential function of the perfect is also attested in
NENA (Khan 2012, 2020) and other languages in the region such
as Turkish, Persian and West Armenian (e.g. Lazrad 1999).
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7.2.5. Repetition of Motion Verbs

Individual motion verbs can be repeated to indicate that the ac-

tion denoted by the verb reiterated or continued for some time.

(15)

(16)

ga *orta zale=w zale=w zale=-w, qam-Sawdra ga arta xandaq.'
Once more he kept going (lit. he went and went and went)
and then he jumped over the trench again (ChA. Harmashe,
Text 33: Mirza, §14)

i1 hat-=i hat-ii mantaqa hatd hati kalha $abaniye.

He kept coming (lit. he came and he came) until he arrived
at the gate of the Shabani citadel. (NK. Khizava, Text 7:
Zanbilfirosh—The Basket Seller, §16)

The following examples with the repetition of the motion

verb have the same durative function.

(17)

(18)

div da ¢iton barayé we.! div da t-¢i, div da t-¢i, div da t-¢i,
baré xo dat=¢ pirazandk a lo were.!

Her brother followed her. He kept following her all the
way and noticed that an old woman was there. (NK. Duhok,
Text 30: The Girl, her Evil Stepmother and the Old Witch, §70—
71)

aw piraZana Cii-a Zore,! har dar-na-hat har dar-na-hat.' zor-i
pé ¢!

‘The old woman went inside. She did not come out of the
house for a while (lit. She did not come out; she did not
come out.) (CK. Shaqlawa, Text 38: The Foul-Mouthed Priest,
§88)
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7.2.6. Negation of the Predicate

Both Neo-Aramaic and Kurdish make use of a construction that
conjoins an affirmative and negative polarity of the same predi-
cate, literally meaning ‘he did and did not do X’. The context in
which this idiom is generally used is that of a failed attempt or
uncertain outcome.?

In Kurdish this idiom indicates incomplete action equiva-

lent to English not yet, as in the following case:

(19) naneé xo kar kar kar na-kar' sibarak-a gala galak-a mazon
pog diyar kor!
She had not completely cut the bread into pieces yet (lit.
she cut her bread into pieces; she did not cut her bread
into pieces), when a very big shadow appeared from
behind. (NK. Duhok, Text 17: A Woman and a Leopard, §8)

In NENA, the same idiom expresses an indefinite series of

events without delivering the desired results,* for example:

(20) ma Oele' *u la Bele! la wadla b-xabreh.!
Whatever happened (lit. what came and did not come),
she did not listen to him. (ChA. Duhok, Text 32: Mirza
Muhammad and the Forty Monsters, §72)

This feature also occurs in narratives recorded in the Neo-
Aramaic dialects of Tur ‘Abdin (e.g. Jastrow and Talay 2019, 24).

2 This syntagm also occurs in Arabic where it expresses dilemma
(Talmon 2001, 222).

% This function of a similar construction is a typical trait of the lan-
guages of the Balkans (Joseph 1992).
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7.2.7. Modal Particle de

Both Kurdish and Neo-Aramaic can use the particle da, da, de or

ds to intensify an imperative verb, for example:

(21) b-képux, da si!
As you wish, go then! (ChA. Duhok, Text 18: A Dog, a Ewe
and a Wolf, 85)

(22) da ra-bin %a vé ré ba-¢in!!
Let us rise and leave this place! (NK. Duhok, Text 34: Mirza
Muhammad’s Adventures, §30)

8.0. Notes on Storytelling Techniques®'

8.1. Repetition as Storytelling

Thus far we have observed that recapitulation is both a stylistic
device and a discourse strategy. Repetition can also be a story-
telling technique, for instance to create a pattern within the tale,
as in a repetitive tale like the The Three Little Pigs. Consider for
instance the Mirza story in the Christian Neo-Aramaic dialect of
Harmashe (Text 33). Once upon a time there were three princes
and three princesses. This already establishes a base for the pat-
tern that the narrator will develop in his short tale. Mirza, the
youngest of the princes, claims the three princesses for himself
and his brothers by meeting the challenge set forth by their fa-
ther, the king. The overall plot of the story is thus based on the
reiteration of the same event for each princess, with only slight

variation, such as the colour of Mirza Muhammad’s horse (black,

31 On thematic patterning, see Molin, Chapter 2, this volume.
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white, red) and the fact that Mirza, the youngest brother, gets to
marry the youngest princess.

Repetition, however, can also serve to designate objects or
characters which appear insignificant when first mentioned but
reappear frequently and or intrude suddenly in the narrative
(Pinault 1992: 16). To illustrate, in the Kurdish Mirza tale (Text
34), Gulizar, Mirza Muhammad’s wife, has beautiful golden hair.
The old woman who hosts Mirza Muhammad’s family, advices
Gulizar to tie her hair strands, which fall out while taking a bath
in the river, to a stick. The recurring statements about her hair
create a background for its later significance in the tale, where
the rain washes away Gulizar’s hair strands to a lake in a neigh-
bouring region, and the hair strands make the lake golden. Upon
seeing the golden hair strands, the sultan of that region orders
the owner of the hair to be found in order to marry her to his
son. This triggers later events in the narrative, including the sul-
tan’s men attacking the old woman’s castle, Gulizar’s abduction
by sultan’s men, Mirza Muhammad’s bid to bring back his wife,
who has been married to the sultan’s son, etc.

Another example comes from the Mirza epic narrated in the
Christian Neo-Aramaic dialect of Duhok (Text 32). Every time
Mirza killed a monster, he took their ears and put them in his
pocket. At first, this recurring event seems random and insignifi-
cant, but later it turns out that this is the one piece of evidence
he could show to the king as well as his brothers to prove that he
was the one who had killed them and saved everyone.

The principle of Leitworstil, i.e. intentional repetition of a

core word or word root key to unlock the meaning of the story,
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which has been applied in Biblical studies, can also be applied to
other narratives such as The Arabian Nights (Pinault 1992: 18).
By extension, the principle of Leitsdtze involves the repetition of
entire phrases, clauses or sentences for a similar purpose (Pinault
ibid. 21). In introducing the Mirza story, the narrator announces
he will tell a story from the time when people used to be mar
giratta,>* where mar goes back to the construct state of the Ara-
maic word mare ‘master, owner’ and giratta to Arabic 3 gayra
from the root gyr ‘to be jealous’. The phrase mar giratta can be
rendered as ‘possessor of zeal’, which captures the hero proto-
type. The hero is brave, virtuous, fearless, and devoted to the
cause. The phrase mar giratta recurs with respect to Mirza and
provides the rationale for his actions. He is not simply a hero who
is powerful and clever enough to overcome all challenges, but he
also acts with dignity. For instance, carrying out his father’s last
wishes was a matter of honour. When it was his turn to keep
watch, there was no more fire and he could not get the fire started
again. He was afraid to wake his brothers and asked them for
help, as this would make him, the youngest, come across as the
weakling. At the same time, when he wanted to take the fire from
the monsters’ cave, his dignity did not allow him to steal the fire
stealthily, since stealing is wrong. He also did not want to leave
the old woman, the goddess Time, tied up, but intended to untie
her as soon as he got the fire, as this would not be honourable
etc. etc. His heroic qualities are a recurring theme and the repe-

tition of the word giratta thus epitomises this.

32 The cultural significance of this term was pointed out to me by Lourd
Hanna.
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8.2. Dramatic Visualisation

Dramatic visualisation is one of the devices used in folktales
through which an object or a character is described in detail in
order to make the scene ‘visual’ and tangible to the audience (cf.
Pinault 1992, 25-29), for example:

(1) baré xo dat-¢.! baré xo dat-¢ & t-binitan?! piraZandk-a.! pasta

we ya xar.! dofna wé ya magsn.! xazémak ot dafna we da-ya,
kii hondi toblaka moriivi téda-ya.! handi toblakd morovi ya va-
kari-ya xazém.! 1i gala galak ya koret-a.! ya zaif-a.! nitkét we
doréz=an.!
She looked around. She looked around; what did she see?
There was an old woman there. She was a hunchback. Her
nose was big. A nose-ring was on her nose, on which there
were some human fingers. The nose-ring was the size of a
human finger. She was very ugly. She was very thin. Her
fingernails were long. (NK. Duhok, Text 30: The Girl, her
Evil Stepmother and the Old Witch, §51)

9.0. Conclusion

In this chapter we have presented an overview of the common
features of the oral narrative style found in the texts in this col-
lection, the main ones listed in Table 12. below. Our primary aim
has been to show that this collection of Kurdish and Neo-Aramaic
narratives proves a fruitful starting point for further investigation
of the convergence between the languages not only in terms of
shared linguistic structures, but also in terms of common traits of
oral narratives, including stylistic devices, discourse strategies

and storytelling techniques. Some of these features we have seen
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are common to many other communities in the world, such as
the opening formulas, some of which are paralleled by introduc-
tory formulas in the Balkans, the Caucasus and beyond. A number
of features, such as repetition, the use of fillers and sound sym-
bolism can be considered typical of oral narratives in general.
Tail-head linkage—for instance, an areal pragmatic feature of
New Guinea (de Vries 2005)—may be a more common trait of
oral literature throughout the world, e.g. it is also found in Am-
azonian languages (Guillaume 2011). Other features tend to
group Kurdish and Neo-Aramaic with immediately neighbouring
languages such as Arabic, Azeri and Armenian. Some of these are
typical of Semitic oral traditions, such as the use of the verb ‘to
rise’ in discourse linkage, which spread into the Kurdish narrative
style. Many fillers, idioms and phrases ultimately come from Ar-
abic. The concluding formula involving the three apples is a typ-
ical trait of Iraqi Arabic narratives, but also occurs in Kurdish,

Aramaic, Azeri and Armenian.
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Table 12. Overview of some shared narrative hallmarks

Feature Section
Formulas There was there was not §1.1.1.
There was none greater §1.1.4.
than God
Impersonal use of ‘to say’ §1.1.5.
Blessing of parents §1.1.6.
It is finished §1.2.1.
I came back from there §1.2.2.
They gave me nothing §1.2.2.
They gave me three apples  §1.2.2.
Repetition Recapitulation and tail- §2.4.
head linkage
Repetition and inversion §7.1.
Repeated motion §7.2.5.
Sound symbol- Reduplication in onomato-  §4.1.5
ism poeia
m-Reduplication §4.1.5
Discourse The verb ‘to rise’ §2.1.
markers Additive particles Zi and -=§  §2.2.
’e / a ‘yes’ §3.2.
yani ‘it means’ §3.2.
walla ‘by God’ §3.2.
Verbal syntax Narrative Present §7.2.2.
Narrative Imperative §7.2.4.
Modal particle de/ da §7.2.7.
V not-V §7.2.6.
Evidentiality §7.2.4.
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